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OFF BEAT is published monthly as a listeners guide to CFUV-FM 105.1. CFUV Radio 
is operated by the University of Victoria Student Radio Society, a registered non- 
profit society. CFUV is located on the second floor of the Student Union Building 
on the campus of the University of Victoria. 

CFUV Radio broadcasts at 105.1 FM throughout Greater Victoria from the campus 
of the University of Victoria. CFUV is also available on the Roger’s, Royal Oak and 
Saanich Cable systems. 

OFF BEAT publishes 10,000 copies free of charge every month. For advertising in- 
formation, call us at 721-8702. 


Letters, manuscripts, photographs and graphics are welcome, but will only be return- 
ed if accompanied by a stamped, self-addressed envelope. Submissions may be 
sent to: 

OFF BEAT/CFUV RADIO 

P.O. Box 1700 

Victoria, B.C. 

V8W 2Y2 


Subscriptions to OFF BEAT are free with donations to CFUV/University of Victoria 
of $20 or more. Donations of $20 or more are tax deductible. 


Opinions expressed in OFF BEAT are the sole responsibility of the authors, and 
do not necessarily reflect the opinions of OFFBEAT/CFUV Radio or the University 
of Victoria Student Radio Society. 


Weekly OFF BEAT Meetings — Thursdays, 7 p.m. in the Radio Station Lounge. 
All Interested are welcome. 
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Brian Webster: Unabridged 


Friday April 25 was a big day in the 
history of CFUV Radio — second only 
to our first day of broadcast. Four big 
events on that day culminated months 
of pushing, planning and preparing. 
These included our first remote broad- 
cast, publication of the first issue of Off 
beat, approval from the CRTC for 
limited commercial activity on CFUV, 
and completion of our new broadcast 
studio. 


The remote broadcast originated 
from the lawns of the B.C. Legislature. 
From the side of a fountain in the cen- 
tre of the lawn, we gave a two-minute 
advertisement for our Peace Walk 
broadcast the following day. It was all 
very simple — the sign of things to 
come. The following day, we broadcast 
for three hours in the midst of the Ral- 
ly for Peace. It rained on us, and we lost 
contact with our UVic studios at least 
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once, but the experience was impor- 
tant. You can expect to hear lots more 
of us from all over Southern Vancouver 
Island. Any ideas on events or sites for 
future remote broadcasts? Give us a 
call at the station or drop us a note. 

Offbeat’s importance is obvious. We 
can now let our listeners know what we 
are doing and why. Our first issue was 
a bit rag-tag, but not bad for an initial 
effort. Having worked out a few more 
details, Offbeat should improve. 

“Limited commercial activity’’ 
sounds ominous coming from an avow- 
ed commercial-free radio station, but 
it is not bad news at all. What you can 
expect is something along the lines of 
public television — no gimmicks, no 
hype, just recognition of the businesses 
that have chosen to support cam- 
pus/community radio in Victoria. You 
might not even notice the difference. 

Last, but definitely not least, we mov- 
ed into our new studios on the after- 
noon of April 25. The most comfortable 
in Victoria, our new broadcast home 
features natural light and ventilation (ie. 
windows), and about twice the area of 
our old studio. The new studio also 
looks into our recently-expanded 
newsroom. What difference will you 
notice? Maybe not a whole lot at first, 
but guests are more easily accom- 
modated, the news gets on-air more 
smoothly, and our announcers feel 
more comfortable while on-air. Also, 
the space freed-up by our move will 
provide drastically improved produc- 
tion facilities for the station. Before long 
we should sound smoother and more 
interesting. 

How can we afford all these im- 
provements, you ask? The money 
came about equally from our fundrais- 
ing effort of last fall (Fundrive ’85) and 
from funds raised by UVic’s Radio 
Club. In short, every penny we spent 
on renovations (roughly $7000 in total) 
was earned by our volunteer staff. 


k kek * 


On June 6, CFUV will open its doors 
to those interested in having a look at 
Victoria’s alternative radio station. Bet- 
ween 2 and 5 P.M. you are welcome to 
visit CFUV for the Grand Opening of 
our new broadcast studio and an Open 
House. Come and see our equipment, 
studios and offices, meet our staff, and 
pick up some ’FUV souvenirs. It should 


-be a lot of fun. Mark it on your calen- 


dar: Friday June 6 from 2:00 P.M. to 5:00 
P.M. 


Bryan Bowers 


by Alan Law 

Here I am again, sitting in front of my 
yellow tube, searching for an escape 
from the lunacy called The Modern 
World. Funny how my almost total 
dependence on computerish things 
leaves me with this nagging suspicion, 
some might say paranoia. 

I suspect, for example, that most peo- 
ple believe what they see on TV and 
hear on the radio. Not only that, they 
probably assume that if it doesn’t get 
onto the telly, it can’t be very important. 
After all, there are all those 
REPORTERS out there just looking for 
the really important things — slow 
death from Russia, for example. 

Look out Marcia, its that nuclear thing 
again. Day after day we are spoon-fed 
the desperate attempts to find 
something, ANYTHING which will con- 
firm that yes the ruskies are a ruthless 
dangerous lot, especially if it terrorizes 
the entire populace. LEVELS ARE 
LOW, THERE IS NOTHING TO FEAR. 
Repeat as often as possible, until no 
one believes you and the masses break 
out in proper panic. 

Meanwhile, my neighbour, having 
completed his annual chemical assault 


on the dandelions, is happily smoking 


out the entire block with a combination 
of unburned hydrocarbons, heavy 
metals and an assortment of petroleum 
distillates. He won't be on the evening 
news. He’s normal. 

Bryan Bowers played the Belfry 
Theatre on May 3rd and I had the plea- 
sant assignment to review the concert. 
This task was complicated, however, 
by my reluctance to poke a tape 
recorder ora pencil into the middle of 
conversation. Also, I helped promote 
the concert and did the sound. So 
much for unbiased factual reporting. 

The concert was well-attended and 
the audience was refreshingly warm. 
Some might even say ‘‘folksie.’’ This 
was the fourth in a five-concert series 
sponsored by The Victoria Folk Music 
Society and the ’FUV. (The last concert 
is Spirit Of The West on June 7th.) In- 
dications are that the venture has “‘suc- 
cess” written all over it and another 
series will start in the fall. 

Victoria’s own David Kaetz opened 
the show with Ken Whiteley as his sur- 
prise guest. Ken is a fixture on the folk 
circuit, best known as a member of the 
Original Sloth Band before he branch- 
ed out on his own to do kid’s songs and 
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The Pros & Cons 
of Canadian Content 


CFUV, along with all radio stations in 
the country, currently operates under 
a promise to present a certain percen- 
tage (varying according to the pro- 
gramme) of ‘‘Canadian”’ music. We at 
OFFBEAT, thought it would be in- 
teresting to ask two different opinions 
on the subject... 


by Eric Cottrell, 
guitarist with Bruised and Stupid 


Canadian Content or Can Con is the 
percentage of ‘‘Canadian” music that 
the CRTC requires all Canadian music 
stations to play. For this article, I will 
focus on Can Con with relation to the 
local ‘‘scene” and CFUV, and all other 
Canadian stations will be put aside. 

There are some DJ’s who feel that 
Can Con is an inconvenience and dur- 
ing their show, they would just like to 


get.it over with and move on to a new 
kettle of fish. Actually, there are oodles 
of great Canadian bands and while all 
the DJ’s are aware of this, they feel 
burdened to get their quota of Can Con 
in on time. Man, life is a bitch! 

Well, let’s look on the bright side of 
Can Con. You’re probably sitting at the 
table, with your pink fuzzy slippers on 
(well, Iam at least), thinking “But how 
will it affect me?’”’ Well friend, as you 
listen to those Canadian songs, you are 
broadening your musical horizons and 
opening your ears to a new sound sen- 
sation (No, nota K-tel record!). Now you 
think, ‘‘Big deal, that can happen with 
any band, not just a Canadian band.” 
True enough! Okay, enough of this gay 
banter! The point is that there is a whole 
bunch of fantastic Canadian music that 
would not get the exposure it may 
deserve if it weren’t for Can Con. The 
amount of airplay Canadian bands 
receive would drop drastically, not 
because DJ’s wouldn’t want to play 
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Canadian music, but rather it would be 
overlooked unless it happened to be 
on the playlist for a number of weeks. 

Can Con also provides airplay for 
local and regional bands which helps 
them in many ways. The obvious 
reason is exposure to the public 
without having to shell out somebody’s 
life savings for a hall, sound system, 
etc. to play live. After listeners have 
heard the band on the radio they are 
familiarized with them so if, or when the 
band does play, people know what to 
expect. With almost all of the local 
bands currently played on CFUV, I 
strongly believe they are worth going 
to see! 

The chance for a local band to 
receive airplay on the radio is incentive 
to produce recorded material. Many 


“bands have recorded songs on 


cassette and submitted them to the sta- 
tion, and of these cassettes, I believe 
all of them have received airplay. Other 
local bands such as NOMEANSNO, 
THE WARDELLS, RED TIDE, and THE 
RESISTANCE have material available at 
various record stores in town, and the 
demand of this material is influenced 
by the amount of airplay received on 
the radio by the band. 

If a new alternative music club opens 
up (What’s the scoop, Marcus?) it will 
likely, for financial reasons, bring in 
bands from the mainland and Victoria 
for the most part. No matter how 
obscure a band seems to be, if CFUV 
has some material it has probably been 
played on the air. 

It’s not that Canadian music will stop 
completely from travelling the airwaves 
if there is no Canadian content, but 
there will be a definite lack of the 
“home grown.” With Can Con, DJ’s will 
search through Canadian records look- 
ing for something interesting and en- 
joyable to play and they will find it. It 
will expand your knowledge of local 
music, it will help the local music scene 
and it’ll make you feel down right pro- 
ud to be a CANADIAN ... EH! 
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CanCon — Help or Hindrance? 


by Chuck Camroux 


In the early 70’s, the Canadian Radio- 
television & Telecommunications Com- 
_mission (CRTC) established the Cana- 
dian Content rules for radio stations in 
Canada. The ‘30% rule’’ as it soon 
became known as, was (and continues 
to be) an attempt to assist the Canadian 
music industry. The problem with the 
Canadian music industry was lack of 
funds to establish a ‘‘star’’ system. Of 
course Canadian musicians have many 
other problems as well. Not the least of 
which is the population of Canada com- 
pared to the USA and Britain in 
particular. 

Generally speaking, radio stations 
were regulated to insure that 30% of the 
music played between 6:00 AM and 
12:00 Midnight was Canadian. Four 
criteria established a selection as be- 
ing Canadian. Music-Artist-Production- 
Lyrics (thus the MAPL logo). Again, 
generally speaking, a station was 
deemed to play a Canadian selection 
if two of the criteria were used in the 
selection. 

Many, if not most, broadcasters did 
not agree with this regulation, as it plac- 
ed an extra burden on stations, both 
financially and creatively. Although the 
above is the general thrust of the Can- 
con regulation, it is in fact, just one of 
many programming requirements that 
make up the AM and FM regulations as 
established by the CRTC. 


There are many schools of thought as 
to the effectiveness of the Canadian 
Content regulations. Those that ad- 
vocate that the regs have helped 
Canada’s music industry point to the in- 
crease in performance royalties paid 
by stations. This money is in turn pass- 
ed on the Canadian music composer(s). 
Of course the royalties would increase. 
Prior to the regulations, those selec- 
tions that were popular were the ones 
aired most. Therefore the popular 
records received the royalty credits. 
The regulations created a 30% situa- 
tion, meaning in effect that 30% of the 
royalties went to Canadian composers. 
In this area, the regulations have great- 
ly increased the performance royalties 
paid to Canadian composers. 

However, more important, in my 
view, is the effect the regulations have 
had in assisting to create a ‘“‘star’ 
system for Canadian performers. After 
15 plus years of Canadian Content 


regulation, I am unaware of any English - 


Canadian stars being created through 
or because of*the Cancon re- 
quirements. Iam aware of the decrease 
in Canadian record output. Iam aware 
of the necessity of good Canadian acts 
to perform in the U.S. and have U.S. or 
European releases. Canadian record 
output, those selections that count as 
Cancon, is less than 10% of the total 
record output in Canada. Yet the 
regulations require two to three times 
the play versus output. This can only 
create a “burn-out”’ situation for Cana- 
dian selections, and indeed artists. 
Why would one want to purchase a 
record, when one can hear it played on 
almost every station in the country, and 
played often? 

The other, and probably most impor- 
tant area of the Canadian Music Con- 
tent regulations is the “cultural identi- 
ty/heritage” that is created through 
music. This I agree, is a very important 
aspect. However, I don’t agree that the 
Cancon requirements have filled this 
need. In the mid seventies, Patsy 
Gallant had a number 1 Canadian 
record called “From New York to LA.” 
Canadian? Gordon Lightfoot, Canada’s 
most recognized balladeer, has had 
several ‘‘Canadian”’ songs, but one of 
the most popular was the “Edmund Fit- 
zgerald.’’ Again, Canadian? Canadian 
artists must compete on the world 
stage. They must earn a decent living 
if they are to survive. Therefore, they 
must sell records in the U.S. and 
Europe. A song about the Canadian 
wheat fields hasn’t got high hopes 
because people in other countries, as 
well as the urban areas (where the vast 
majority live) won’t be able to relate to 
it. 


15 Bastion Square 385-5333 


What is the answer? Certainly there 
can be some form of requirement for 
Canadian music. But this requirement 
must encompass more than those that 
just play the records. It must start with 
those that make the records. Those that 
promote the records, and then those 
that play the records. It must take into 
account that Canada is only 10% the 
size of the U.S., where the vast majori- 
ty of worldwide entertainment begins. 
It must take into account that Canada 
is regional, with very small pockets of 
population. It is a complicated issue. 
One that has not been solved with an 
across the board percentage require- 
ment for Canadian radio stations. 


Chuck Camroux is a well known broad- 
caster with more than 25 years devoted 
to Canadian radio. Beginning as an an- 
nouncer/disk jockey, he has been a 
programmer, music director, promo- 
tion manager, salesman, station 
manager and broadcast company 
president. Since 1969 Mr. Camroux has 
also operated a broadcast programm- 
ing/management consulting firm. In 
1982 he moved to Victoria where-one 
of his station client operations are 
located (CKDA and CFMS). In 1984 he 
applied to the CRTC to establish a new 
full power FM radio station in Victoria. 
The CRTC denied all applications in 
March 1986, but invited the applicants 
to reapply in May, with a tentative hear- 
ing set for late fall 1986. Mr. Camroux 
intends to operate a Group II — 
Pop/Rock-Harder (album rock) FM sta- 
tion for Greater Victoria. If you would 
like more information regarding this 


' proposal, call 388-9522 or write to P.O. 


Box 1538-Station “E”’, Victoria, B.C. 
V8W 2X7. 
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MONDAY 

7:00 - 9:30 GEOFF’S ROCK SHOW. Ac- 
cessible, with an emphasis on new 
releases and electronic music. 


9:30 - 10:00 CFUV MAGAZINE. Public 
affairs-information for the inquisitive 
mind: local and international politics, 
the arts, economics and sports. 


10:00 - 12:00 RICK DENNIS. Folk, coun- 
try and rockabilly. 


12:00 - 2:00 BARRY LINK. Classical 
Music. 


2:00 - 4:00 ON THE EDGE with Bob and 
Rob. Distort your afternoon with ac- 
cessible low feedback, high fibre 
music. ° 


4:00 - 5:30 MAINSTREAM JAZZ with 
Guy MacPherson. No fusion, avan- 
tgarde; just foot-tapping, straight-ahead 
jazz from the 20’s to the 80’s. 


5:30 - 7:00 JAZZ: ROOTS AND BRAN- 
CHES. George Hodge plays a set of 
mainline jazz, does the alternate news, 
a folksy-bluesy-rootsy set, and wraps 
up the set with a branch of jazz or jazz- 
fused music. Let George into your liv- 
ingroom for a sampling of his quality 


- picks of the week. 


7:00 - 9:00 YOUR MUSICAL LIBRARY. 
A survey of UVic’s classical library with 
Sandra Benet. 


9:00 - 10:00 NEW ALBUM REVIEW. 


Dwayne-o and Kev feature their pick of ° 


the week for best new rock album. 


10:00 - 12:00 MONDAY NIGHT ROT. 
Two stupid guys who drink too much 


and listen to too much loud and weird . 


music. Dwayne-o and Kev present two 
hours of noises ranging from Ramones 
to Boston to Swans. If you don’t like 
guitars don’t listen. 


12:00 - 3:00 THE AFTER MIDNIGHT 
SHOW. 4 out of 5 surveyed prefer Don 
Johnson to a sardine on a Kaiser. Don 
Fenner prefers to fly around in his 
helicopter at all hours of the morning. 


TUESDAY 

7:00 - 9:30 IMAGINARY GIRLS) & 
PRIMITIVE GUY. Scrambled rock 
music to dance your eggs by, plus a 


delectable blend of the blues, reggae, 


and comedy. Plus everything you’ve. 


always wanted to hear, but were afraid 
to ask. 


9:30 - 10:00 CFUV MAGAZINE. 


10:00 - 12:00 SPRING FOLK. A great 
mixup of “‘folk’’, straight ahead and up 
around the bend with blues, country, 
bluegrass, boogie and folk/rock — 
with Jenny. 


12:00 - 2:00 THE CLASSICAL SHOW 
with Mitch Cox. A mixed bag with lots 
of 20th century English composers. 


2:00 - 4:00 JIM FYKES VARIETY SHOW. 
Primal rawk presented by our own 
media celebrity. Sometimes Jim forgets 
to get up for the show, but what can 
you expect from a guy who got his 
name from the newspaper? 


4:00 - 7:00 OPEN EARS. Scott Lewis’ 
modern jazz and discussion for those 
with open ears. 


7:00 - 8:30 INFREQUENCY. Host 
Rosemary Smith samples new works in 
the 20th century ‘‘avant-garde 
classical”’ tradition, as discussed and 
played by various musicians. 


8:30 - 10:00 CFUVLE FOLK SHOW. 
Geoff Hewett introduces you to his 
openminded definition of ‘folk’ — 
from Billy Bragg to Buckwheat Zydeco. 
The perfect show for those who think 
they don’t like folk. 


10:00 - 12:00 DON’T DRIVE BLIND. Let 
Sondra and the two Chinese Guys 
guide you on a sometimes foolish, 
sometimes silly, and sometimes serious 
jaunt through the rock traffic jam. 


12:00 - 3:00 MIXED METAPHOR with 
George Hodge. Five 30ish minute sets: 
pop-rock, soul-R&B, folk-trad., eclectic- 
electric. The sets are made up of 
whatever catches his ear in his con- 
tinual search through the newest and 
oldest records in the CFUV collection. 
A straight ahead way to sit back, relax 
and be mellow to a diverse blend of 
music brought to you by a guy who 


really cares how you are doing. 


WEDNESDAY 
7:00 - 9:30 MORNING SICKNESS. Dave 
and Guy play the groovy sounds of the 
early rockers, surf music, glitter rock, 
and the occasional tacky 70’s metal hit, 
along with all the new hip stuff. 


9:30 - 10:00 CFUV MAGAZINE. 


10:00 - 12:00 FOLK WITH ALAN LAW. 
Contemporary and traditional folk 
music: calypso, zulu vocalists, acid 
bluegrass, etc., with an emphasis on re- 
cent releases. Mostly North American 
selections, sprinkled with music from 
around the world. Also special live 
guest appearances by local musicians. 
June 4 — Old Timey Banjo music with 
Don Altman. 


12:00 - 2:00 THE BIRTHDAY SHOW. 
Brian Webster celebrates the birthdays 
of the classical masters. 


2:00 - 4:00 ROCK WITH ADAM COOK. 


4:00 - 7:00 STRAIGHT NO CHASER. 
Shaukat Husain and Steve Makuch of- 
fer their expanded knowledge and 
wide collection of jazz. 


7:00 - 8:00 AIRMALE. Bruce 
Heimbecker presents issues, inter- 
views and alternative music for men in 
a new age. 


8:00 - 10:00 LET THE GOOD TIMES 
ROLL. Eric LeBlanc and Steve Lebit- 
shnig present blues, soul, R&B and 
gospel in the only show of its kind in 
Victoria. June 4 — Helen Humes, B.B. 
King, Muddy Waters, Irma Thomas, 
King Curtis, Temptations, Spinners. 
June 11 — Ella Johnson, Laura Lee, Jim- 
my McCracklin, Muddy Waters, Grand 
Master Flash, The Four Tops. June 18 
— Ruth Brown, Fats Domino, Lee 
Dorsey, Gladys Knight and The Pips, 
Joe Williams, misc. gospel. June 25 —. 
Jackie Wilson, Amos Milburn, Martha 
Reeves, T-Bone Walker, Bobby More, 
Temptations, Manhattens. 


10:00 - 12:00 SHOW IN SEARCH OF A 
CONCEPT. An endless quest for con- 
ceptual integrity and thematic unity. 
Rick and Scott ask the musical question 
“Why do these microphones tum us in- 
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to such idiots?” A battle between the 
godfearing love of Motorhead and Bob 
Dylan vs. whump-clap techno-pop by 
Europeans you’ve never heard of. 


12:00 - 3:00 COSMIC WALLPAPER 
SHOW. Wild alternative rock ’n’ roll 
music plus comedy. Ina nutshell, just 
a whole lot of fun. Stay awake! 


THURSDAY 
7:00 - 9:30 NOT-SO-NICE-RADIO with 
Nigel. 


9:30 - 10:00 CFUV MAGAZINE. Jock 
Talk. 


10:00 - 12:00 FOLK with Anne Simm. 
12:00 - 2:00 CLASSICAL. 


2:00 - 4:00 THURSDAY AFTERNOON 
CONFUSED ROCK SHOW. Basically 
nothing from any specific era played in 
no specific order with no specific 
intent. 


4:00 - 5:00 IN A MELLOW TONE. John 
Cobley presents a wide spectrum of 
jazz from the 1920’s to the 1980’s — Ell- 
ington, Davis, Parker, Evans, and Col- 
trane especially. 


5:00 - 7:00 JAZZ with Michael Giles. 


7:00 - 9:00 EARMEALS gently in- 
troduces its audience to the vast array 
of contemporary electronic and ex- 
perimental music being produced 
around the world, both the accessible 
and the obscure. June 5 — Magnetic 
North, an amazing new 90 minute inter- 
national cassette compilation from 
Touch Tapes of London. June 12 — 
\Earmeals teams up with Invoice fora 
3 hour special focussing on innovative 
women working with electronic/ex- 
perimental sounds. June 19 — A sweet 
surprise. June 26 — Hugh LeCaine, a 
Canadian composer and scientist, and 
a pioneer in electronic music instru- 
ment design. We feature a selection of 
his historic recordings from 1948 to 
1972. 


9:00 - 10:00 INVOICE. Hosts Laurie Ner- 
man and Sadie Whitemoon take an 
eclectic look at the world of women in 
music, with emphasis on the alter- 
native/unusual. Indepth profiles and 
random samples, froi- “:ost gems” of 


the past, to the women who are current 
forces shaping today’s music. 


10:00 - 12:00 THE FRANKIE AND 
JOHNNY SHOW. Two hours of rock! 
Easy on the fuel bill, scads of legroom 
in the front and backseats, and best of 
all its free. Tune in for a tastey treat for 
the whole family. 


12:00 - 3:00 Rotating between: THE 
ANARCHIST AUDITION with John Q. 
Public. ROCK with Rob MacDonald. 


FRIDAY . 

7:00 - 9:30 VONNY RASCALLY 
THINGIE SHOW. From punk right into 
soul, country, psychedelia into 
guitar/bass/drum attack. Guaranteed 
to wake the heaviest sleeper first the 
morning. With Nick. 


9:30 - 10:00 CFUV MAGAZINE. 
10:00 - 12:00 FRIDAY MORNING FOLK 


_ SHOW. Bob Martin plays music for all 


folks. - 


12:00 - 2:00 ONE HOUR AND FIFTY 
FOUR MINUTES OF THE CLASSICS. 
This is hopefully not Safeway music, 
but a show for the serious listener. Take 
note. Shastakovitch symphony cycle 
continues. Beethoven cycle begins 
June 13. 


2:00 - 4:00 Rotating between: THE 
KATHERINE AND JOHN SHOW. Quite 
simply, a rock show. Yet on a more 
complex level, in a fluxuation of various 
shadings of potential etymologigal in- 
terpretations, it is a rock show! THE 
RETURN OF INSTANT DANGER with 
Norm Lebus. ‘ 


4:00 - 7:00 JAZZ SPECTRUM. Presented 
with subtle humour by the Jazz 
Brothers, Mikey and Ikey (a.k.a. Steve 
and his adopted uncle Bill). These guys 
stump & surprise each other with 
delightful & often rare jazz gems. 
Oldies to avant-garde. June 6 — short 
musical profiles of Hall of Fame jazz 
greats. June 13 — regional jazz styles & 
developments. June 20 — Blindfold test: 
special guests are challenged to iden- 
tify and rate recorded performances. 
June 27 — Jazz Rarities: seldom heard, 
hard-to-find jazz classics. 


7:00 - 8:00 FINE LINES with Jim An- 
drews. A literary program featuring 
poetry and fiction with an emphasis on 
works from UVic and local community. 


8:00 - 9:00 LIVE STUFF. Featuring a 
wide variety of live recordings — music 
of all types. 

9:00 - 10:00 TOP OF THE BOPS. A 
UBC/CITR import featuring the roots of 
Rock ‘n’ Roll. 


10:00 - 12:00 MARGINAL MUSIC with 
Carl and Roland. A lighthearted look at 
the alternative rock music scene. 


12:00 - 3:00 Various DJs play mostly 
rock. 

SATURDAY 

7:00 - 10:00 ROCK. 

10:00 - 11:00 Rotating between: NATIVE 


-INDIAN SHOW — Barry Underwood 


features music and info on the issues 
confronting North America’s Native 
community. SOUNDS OF INDIA — 
Mahinder Doman with classical music, 
Hindi/Punjabi film songs, individuals 
from the local Indian community, and 
info about the cultures, religions & 
festivals of India. 


12:00 - 1:30 LA VOZ EN ESPANOL. 
Local artist Luis Ituarte introduces you 
to the music and culture of the Hispanic 
world. June 7 — Spanish & Latin 
American guitar music. June 14 — 
Flamenco. June 21 — ‘“‘Music from Los 
Andes.’ June 28 — ‘‘The poet- 
musicians of Spain and Latin America.” 


1:30 - 4:00 PLAYLIST SALAD with Lynne 
‘Curry. The latest additions to the CFUV 
playlist and the latest record arrivals 
and playlist hopefuls — rock, jazz, folk, 
classical, electronic. 


4:00 - 6:00 THE HAG COMPANY. Nora 
Ready and co. bring you a weekly 
perspective on women’s issues & 
music, with community calendar infor- 
ration. June 7 — cultural issues with 
Mahinder. 


6:00 - 9:00 ALIVE AND DREAD. Dr. Dan, 
The Mighty Cloud of Joy, Rankin’ Rob, 
Nicky Dread, Sister Lotus-I and Johnny- 
Too-Bad bring forth the latest and 
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greatest reggae and African vibrations 
to the sistren & brethren in Victoria. 
Features ‘‘Top Rankin’ Reggae Playlist” 
and profiles of the world’s top reggae 
and African music-makers and dub 
poets. 


9:00 - 10:00 PROFILES. A rotating gag- 
gle of DJ’s and pseudo-personalities 
bring you in-depth investigation of their 
favourite artists and musical styles. 


10:00 - 12:00 RAWK WITH AN EDGE 
with Jack. The other half of the famed 
Slime and Fungus duo plays a combina- 
tion of silly and swell bands that you 
may never have heard of — Handi 
Rocks, Slamhound, Tall Boys — but are 
sure to enjoy. 


12:00 - 3:00 MAC AND JACK SHOW. 
Every second week the guys you may 
know as raving sports man and fanatical 
jazz DJ shed their old skins and bring 
you an eclectic blend of toones from 
all corners of the musical universe. Re- 
quests welcome. Every other week, 
they play basketball or something and 
let others spin the discs. 


SUNDAY 
7:00 - 10:00 ROCK. 


/ 


Come alive... 


Designed for today’s 
woman who cares 
about herself... 


The YOU look MAKEOVER 
includes: 

Skin care, make-up, eyebrow- 

- Shaping, haircut & styling. 


Featuring exclusive: 
Japanese Natural 


(Allergy free) 


Professional Services at 
Reasonable Prices 


By appointment only 
690 Broughton St. 
Victoria, B.C. 384-0116 


10:00 - 11:00 VOICE OF THE DRAGON. 
Chinese Students Benevolent Society 
present community news, calendar, 
traditional legends, with guests and 
contemporary folk music. 


11:00 - 12:00 AU QUARTIER 
QUEBECOIS with Gerry Luton. A varie- 
ty of musical styles including French, 
Quebecois, Franco-Ontario, Franco- 
Manitoba, Acadian and Cajun. June 15 
— Title tracks. June 29 — Charlelie 
Couture. 


12:00 - 3:00 DIRECTIONS. Ian Cochran 
brings you stream of consciousness 
radio with a blend of folk, rock, jazz and 
beyond. 


3:00 - 4:30 UVIC RECITALS with Alison 
Cameron. . Performances from the 
faculty, students, and guests at UVic’s 
School of Music. 


4:30 - 6:00 FOLKIN’ AROUND. Keith 
Malcolm presents bluegrass and coun- 
try folk with a focus on west coast 
musicians. 


6:00 - 8:00 OVERVIEW. Geoff and Tom 
and their reporters bring you interna- 
tional reports, Status of Women discus- 
sions, peace issues, & global, national 
and local news. 


8:00 - 10:00 SUNDAY NIGHT JAZZ CON- 
CERT. Peter Lovric features jazz, 
ragtime, soul, big band, and small com- 
bos. June 1 — History of Kansas City 
Jazz Style, Pt. I. June 8 — Kansas City 
Jazz Style, Pt. II: The Territorial Bands. 
June 15 — Conclusion of Territorial 
Bands and the Dennis Motten Or- 
chestra. June 22 — Kansas City Jazz 
Style, Pt. IV: The “Count” William 
Basie. June 29 — Kansas City Jazz Style: 
Count Basie Story & the Jay McShann 
Orchestra. 


10:00 - 12:00 MOVIE TRAX. The colour, 
excitements and thrills of the music 
behind the movies is brought to you by 
the colourful, exciting, and thrilling 
Phillip Linfield. June 1 — Cult Films — 
One from the Heart: Liquid Sky. June 
8 — T.V. themes pt. II, including the 
Star Trek pilot episode & some rarities. 
June 15 — Villa Diodati: June 1616: the 
birth of Frankenstein — a profile. June 
22 — Jimi Hendrix on film, and others 
from Woodstock. June 29 — Fellini and 
the film music of Nino Rota. 


12:00 - 3:00 MOONDANCE with Linda 
Gibb. Everything for everyone from 
Lounge Lizards to rock ‘n’ roll 
deadbeats: a different show every Sun- 
day ... Monday? 


CLASSICAL 


YOUR 


INFREQUENCY 
MUSICAL 


(New Music) 


LATE NIGHT RADIO 


= DREAD 
Giecronc a and (Reggae) 


LIBRARY SUNDAY 
(Classical) CFUVLE Bin Shei ot Sar Canta idea OF PROFILE | NIGHT jazz 
NEW ALBUM FOLK SHOW ROLL (Women in Music)| THEBOPS [ _ CONCERT 


PROGRAM SCHEDULE 


121-8700 


ed 2 ‘N "AU QUARTIER 
QUEBECOIS 
LA VOZ EN 
ESPANOL 
ra 
pe 
THE HAG 


COMPANY 
(Women's) 


OVERVIEW 
(Public Affairs) 


The Chili 
is Chilly 


by Norm LeBus, Chris Jaeger & Tim Chan 


I had just drained the remains ofa six pack before strolling 
into an $8 gig at Harpos on the strength of bogus media 
credentials, and was really beginning to feel good about the 
evening. But before I even had the time to belch, the editor 
of Offbeat interrupted my gastro intestinal cycle, inquiring if 
I was interested in helping with an interview. In half an hour, 
armed with half a Molson’s buzz — and little else — I went 
backstage to meet four white punks on funk from Hollywood, 
The Red Hot Chili Peppers. 

The Red Hots gave us a chilly response; cold shouldering 
our questions throughout most of the ill-prepared interview. 
Brash, arrogant, even abrasive in conversation, on stage they 
walked it like they talked it — delivering an awesome display 
of bone-crushing funk. 

Before and after the gig we talked with Flea Balzary, the 
band’s day-glow orange coiffed bass player with a Jimi Hen- 
drix portrait tattoed to his left shoulder, Anthony Kiedis, a 
white-hot rapper with two tone shoulder length blonde hair, 
and Hillel Slovak, ‘‘Long Daddy Slow, Slim Billy Slip Stuffed 
Slowhack,”’ the band’s Hendrix-influenced guitarist. 

The conversation crawled along most of the night, suffer- 
ing from our lack of lead time and the Pepper’s:chip on their 
shoulder rap band attitude. 

OB: Are you guys truly the greatest band in the world? 
Anthony: Yeah, I’d say we are probably one of the top one 
and a half bands in the world... 

OB: Who are the others? 

Anthony: 15 others fill the other half. 

Hillel: The reason why this band is so strong is because our 
music is a direct reflection of what happens inside of each 
of us — from our groins, our hearts and guts... it just spews 
out of our pores, and onto the stage or onto the records... 
and all over your head. 


“Freakey Styley,” the band’s second album, was record- 


ed in two days with George Clinton producing. 


OB: How was working with George Clinton? 
Hillel: George is great ... George is an extremely smart, 
funky, soulful, warm man. One thing that George really can 
do is bring out what’s there and make things seem really fun 
and make you feel comfortable . . . make you play like you’ve 
never played before. 
OB: How’d you get George? 
Hillel: We called him up. 
OB: Really? 
Hillel: Yup. 

The Peppers’ original contact with Clinton was a result of 
some resourceful marketing. 
Hillel: There was an MTV thing or something, a conference. 
Flea and Anthony were there and they snuck into the main 
room where James Brown and all the big wigs were, and they 
got ahold of George and looked at him and went, ““Wheeeee!”’ 
You know, and that was like, the first seed planted. Then we 
called him up, and Flea and our manager flew out to Detroit 
to speak to him and played him a tape .. . talked about the 


Red Hots Hillel & Anthony walk it like they talk it. 


contents and what we wanted to do. He is the Godfather of 
dirt funk, so it seemed fine. 

OB: Had you guys listened to Clinton and been influenced 
by P-funk? 

Hillel: We’ve only known about him for a couple of years, 
you know. I remember being in junior high school and hear- 
ing “Flashlight” you know,.and going, “Yeah!” then we 


checked him out, and there was some great stuff. 


OB: What do you guys like to do in your spare time? 
Anthony: I like to golf on acid. 

OB:. Hunter S. Thompson golfs on acid — he says he does a 
lot better. 

Anthony: Who’s Hunter S. Thompson? 

OB: I gotta like your serious sneakers, Boys. You guys basket- 
ball fans? 

Flea: Oh yeah, we all are. 

OB: Now we're talking! Who do yah like: Celtics? Lakers? 
What’s the deal? 

Flea: I think the Celtics can suck the shit out of my asshole. 
The Lakers are gonna smash the shit out of them — just like 
last year. 

OB: Talk to me, Flea... you’re on a roll. 

Flea: The Celtics are just spoiled little brats. 

Anthony: Who smiles, and who frowns? 

Flea: The Celtics are mean. They’re like, mean, icky guys. 
OB: I dunno, man. The Celtics are tough. 

Flea: We know the Magic is gonna glide and the Coobiis is go- 
ing to loop. The Lakers are world champions. Mark my word. 
This is Flea from the Red Hot Chili Peppers talkin; and the 
Lakers are going to take it in five. (Whoops! — editor) 

If the Chili Peppers survive the Lakers demise, they’re 
scheduled to record their third album this summer. 

Hillel: The new stuff is just in its early stages .. . it’s getting 
more and more baked every time we listen to it and play it 
. it’s going to be a great album. 

‘When we turned to production, the band expressed 
dissatisfaction with the sound of their first two albums. 
Hillel: As far as capturing the sound, the clarity, this time 
we're making a hi fidelity album. I think we need that to cap- 
ture the balls to the wall sound of the band ... the crunch. 
OB: How was the last album ‘‘Freaky Styley’’ marketed? 
Con’t on p.14 


Playlist 


Pogues 
Poguetry in Motion 
THIS ARTIST TITLE DIST. WKS by Jack Tielman 
WK : ety ON Out of an apocalyptic drunken 
] Noise Generation Black Tide/Emily -DEMO- 10 squalor the Pogues offer another shot 
2 Husker Du Candy Apple Grey WEA 6 of folk rock fusion. Not quite as folky 
3 The Chesterfield Kings Stop! Mirror-US 2 as their recent domestic release of Rum 
4 Red Tide Final Solution (CAS) Catapult 2 Sodomy & The Lash, the Pogues prove 
5 Violent Femmes The Blind Leading The Naked WEA 12 a viable alternative to American guitar 
6 Laurie Anderson Home of the Brave WEA 4 bands. Instead of drawing on the 
7 The Original Wailers Musical Lesson/Nice Time (12”) _ Solomonic-JA 4 American tradition of trains and rain the 
8 The Del Lords Johnny Comes Marching Home —_Capitol/EMI 8 Pogues deal with drinking and life on 
9 The Asexuals Contemporary World Psyche Industry 8 the other side of the tracks. Unfor- 
10 Pere Ubu Terminal Tower WEA 10 tunately the EP only has 4 songs. 
11 Various Restless Variations Enigma-US 10 Enough to wet your appetite and not 
12 Elvis Costello King of America CBS 10 enough to quench your thirst. But then 
13 The Fuzztones Lysergic Emanations Enigma-US 2 everyone knows the Pogues drink and 
14 Jonathan Richman & It’s Time For... WEA 2 never eat. Lets hope they can stay 
The Modern Lovers sober long enough to put out a full 
15. The Pogues Poguetry in Motion (EP) Stiff-UK 4 length LP with the same tempo. 
16 Linton Kwesi Johnson In Concert With The Dub Band WEA 4 
17 Rhythm Mission Wild Mood Swings Mo-Da-Mu 12 
18 Nikki Sudden & Dave The Ragged School Twin/Tone-US 2 
Kusworth: Jacobites New Releases 
19 Chris and Cosey Techno Primitiv/Sweet Surprise Rough Trade 12 Jazz 
20 DC3 The Good Hex SST-US 4 
21 ‘Bleached Black Wrist Slashing Romance (EP) Rijid-US 4 Joe Carter Quartet 
22 Various Monkey Business Green Monkey 4 My Foolish Heart 
23. Dwight Yoakam Guitars, Cadillacs, Etc, Etc WEA 4 Empathy-US 
24 Copernicus Victim of the Sky Never More-US 6 Bireli Lagrene Ensemble 
25 39 Steps 39 Steps (EP) Line 6 Live 
26 Let’s Active ‘Big Plans For Everybody MCA ; 8 Jazzpoint-W. Germany 
27 The Cramps A Date With Elvis New Rose-FR 8 
28 Topper Headon Waking Up Polygram 8 sarsyeg ene Collar 
29 Terrace, Plexus A Song About Daisies/Is Paisley -DEMO- 8 Killzone-US 
The Flower Child of Yin and 
Yang? Rhythm Plague 
30 Soul Asylum Made To Be Broken Twin/Tone-US 10 Dressed For The Apocalypse 


2514:Douglas Street 
(FREE PARKING) 


Killzone-US 


REDKEN’ 


Pee een 


| 
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Three O’Clock Train 
Wig Wam Beach 
by Jack Tielman 

Ah yes, another American guitar 
band from Montreal. Well maybe Mon- 
treal isn’t Austin but they have their 
hearts in the right place. Unfortunate- 
ly this 6 song mini LP offers nothing 
new to what CCR did 15 years ago, 
Willie & Waylon did on their better 
moments 10 years ago, and what a 
zillion bands are doing now. Even 
though these guys pose on the jacket 
with Miller beer it’s obvious they’re 
more interested in following in the 
footsteps of the Del Fuego’s and Long 
Ryders in going into 30 second stardom 
than putting out a decent record. 


Red Tide — Final Solution 
(Catapult Records) 


by Tim Chan 

Not to be confused with the Pere Ubu 
song of the same name, Red Tide’s 
cassette Final Solution lifts them out of 
the hardcore realm and into territory 
that they’ve always had the potential to 
explore. No doubt about it; Mssrs. 
Craggs, Jensen, and McBean (now 
departed) are excellent musicians. 
What they lacked before were songs 
but Final Solution has those and more. 
The cassette won me over on its 
diversity: from the surf instrumental 
“Kelp and Salal”’ to the tight metal-core 
of ‘‘For the Good of the Province’ and 
_ to the jazz piano solo and’ acoustic 


LOOK GOOD 


guitar of ‘‘The Immoralist.’’ Yes folks, 
this-tape does have its jazzy moments, 
most notably during the instrumental 
break of ‘‘Nothing*Left to Talk About,” 
a song which confronts the average 
middle-class punk: ‘You think you got 
it tough, and no one else is suffering, 
you've got your skateboard, you’ve got 
your big house.”’ Perhaps the focal 
point of the cassette is ‘‘Confusion of 
Voices,’’ a multi-part piece featuring a 
prag-rock type intro (Yes and Rush, eat 
your heart out!), fast power chord in- 


-terludes, found voices, and even a 


short boogie break! Heck, there’s even 
echoes of Joy Division (‘‘Cold War’’), 
Leonard Cohen (‘‘Any System’’), and 
Clint Eastwood (‘‘The Return of Jose 
Wales’’). 

I can do without some of the cliche 
lyrics but this cassette gives one hope 
that there is life after hardcore. The pro- 
duction and recording quality is good 
so pick up a copy and be prepared to 
LISTEN (and you can pogo too if you 
want!). 
RR ET 
NAKED PREY 
Under The Blue Marlin 


by Steve Blurt 


Naked Prey’s eponymously titled 
debut mini-LP was one of the best hard 
rock (not heavy metal) records to come 
out over the past several years. It at- 
tacked the listener’s senses with 
severe venom, while still retaining the 


sound and emotion of the best of the 
‘new American bands’. They sounded 
kind of like Green on Red with a lead 
singer with sandpaper stuck in his 
throat, and Joe Perry on lead guitar. 
Which makes me glad to say that 
Under The Blue Marlin is no disappoint- 
ment. It kicks ass just as much as the 
first record, most of the songs are great 
(even haunting in some cases, like 
“How I Felt That Day’’). They do a 
murderous version of the Stooges’ 
“Dirt” which sounds absolutely nothing 
like the original. Lyrically, they can be 
pretty inane (“‘You better pray for the 
night’’/“‘It’s when we'll be alright’), but 
when the lyrics seem at their worst, a 
killer guitar blast overshadows them. 
And the LP ends with one of those 
rarities, an epic that carries on for over 
7 minutes and doesn’t even come close 
to dullness (‘‘What Price For 
Freedom”’). . / 


If Naked Prey do have one problem, 
it is that they, like many ‘new American 
bands’, may find themselves in a rut 
down the road from now. There are just 
too many bands doing songs like 
“Train Whistle,” the one mediocre cut 
on Under the Blue Marlin. Hopefully, 
they will be able to change their sound 
a bit as they carry on, and not be af- 
fected by all the new clone bands mak- 
ing people sick of all American guitar 
bands. Naked Prey deserve to be lik- 
ed; they sound just a bit different, and 
hopefully they will expand on that bit 
of difference. Right now, at any rate, 
they’re pretty damn fine! 


Your club needs a music service for its next dance 
SO MAKE YOURSELF LOOK GOOD 
Hire CFUV’s Portable Sound System ~ 


* * * BEST RATE IN TOWN x x x 
* x TOP 40 AND ALTERNATIVE DANCE MUSIC x x 
* TRAINED D.J’S WITH INTRIGUING PERSONALITIES * 


FOR INFO; 


Call CFUV at 721-8607/8702 


OR 


Visit us at the Radio Station in the Student Union Building 
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Calendar 


May 30 
Tangerine Dream, 7:30 p.m., $15, Expo 
Theatre. 


June 1 
Bennie Wallace, 
Vancouver. 


Town Pump, 


June ie 
Carl Perkins, Jack Scott, The Crickets, 
$12, 3 & 7 p.m., Expo Theatre. 


June5 
. Flock. of Seagulls, 8 p.m., Royal 
Theatre. 


June 7 
Spirit of the West, $7.50/$6.50, Belfry 
Theatre. 


June 8 

Paul Plimley Trio, 9 p.m., $4/$3.50, 
Open Space Gallery, Open Ears Series. 
June 15 

Richard Scholtz and Alec Stone, Nor- 
way House. 


June 15 : 
Bim, 8 p.m., $7, Harpos. 


SUMMERTIME BLUES 
with 


Elmore’s Bar and Grill 
— Electric Blues Band — 


at 
Felicita’s Lounge 
‘3 in the 
Student Union Building 
at UVic 


June 12, 13 & 26, 27 
(every second Thursday and Friday) 


@ No cover 
® Non-students welcome 


8:00 - 12:00 p.m. 


June 20 and 21 
Joe Jackson, 8 p.m., $17.50, Expo 
Theatre. 


June 21 : 
Bob’s Your Uncle & Wardells, 9:30 p.m., 
Open Space. 


June 26 

* Dos Pueblos High School Jazz 
Ensemble, 7:30 p.m., Market Square, 
Free Jazz Festival. 


June 27 
Miles Davis, 7:30 p.m., $15, Expo 
Theatre. 


June 27 
* Fielston Band from N.Y. City, 3 p.m., 
Free, Market Square. 


June 27 
* Franco-D’Andra, 8:00 p.m., Market 
Square. 


June 27 
* Obrader Septet, 8:00 p.m., Market 
Square. 


June 28 
* Rob Cheramy Quartet, Noon, Free, 
Market Square. 


June 28 
* Big Band Trio, Noon, Free, Market 
Square. 


June 28 
* Earl King-Johnny Adams Band, 8 
p.m., Market Square. 


June 29 
* Malet Busters and Huron Brothers, 
Noon, Free, Market Square. 


June 29 
Deb Maike, $1.50, Norway House. 


June 29 ; 
* Celso and Carlinho Brothers, 8 p.m., 
Market Square. 


June 29 


* Paulinho Ramos, 8 p.m., Market 
Square. 


June 30 

Steve Lacy (Soprano Saxophonist-Jazz), 
9 p.m., Open Space. 

July 18 - 20 

Vancouver Folk Music Festival, Early 
Bird Tix at Folklore Centre. 


* Victoria Jazz Festival. Cost is $8.00 
per night or $17.00 for a festival pass, 
unless specified ‘“‘free.” 


Con’t from p. 11 


Hille]: EMI went for a black push on that because they thought the album was more 
R and B, which I don’t really agree with. They were confused as to what area to 
push it in because they don’t know. They allow us to do what we want to do, but 
they don’t know what we’re doing. 

OB: Are you guys exhibitionists? 

Hillel: Exhibitionists? We’re not exhibitionists by trade or nothing, or by secret in- 
volvement, although I will say this right now — to play onstage naked feels great, 
you feel fine . . . I’m not trying to sound esoteric, but you feel fuckin’ free. 
Hillel: I guess you’ve heard about the sock thing huh? 

OB: Oh yeah. 

Hillel: Yeah, everybody has. It’s like everywhere we go, ‘“‘do the sock, sock, sock 
... Commercial. It’s getting commercial. Better stay away from it. Nah... We do 
the sock thing every time we feel like it .. . But if we play at schools, they ask us 
not to... . Or they make sure that we don’t . . . they get real uptight about that for 
some reason ... I dunno why. 


COMPUTERS, PRINTERS, SUPPLIES AND BOOKS 


Fort Micro Systems 


822 Fort Street 
Victoria, B.C. 
V8W_-1H8 


(604) 381-6225 


Discounts given to students. 


Con’t from p. 5 


workshops. Their short set was light 
and friendly, moving smoothly from 
“Thumbelina”’ to ‘“‘Lady Be Good.” 

Bryan strode onto the stage carrying 
a stack of five autoharps which he pro- 
ceeded to strew around. Each harp is 
tuned to a different key, to avoid the in- 
tonation problems one gets if you try 
to tune one autoharp to work in several 
keys. Now, the autoharp is not exactly 
a mainstream instrument, yet Bryan 
Bowers almost single-handedly 
brought it out of obscurity in the early 
70’s. 

He offered old-time fiddle tunes, 
Stephen Foster songs, novelty tunes, 
contemporary songs, even some 
Beethoven and bawdy ballads. One 
man, one voice, one microphone. He 
sang, told stories, told jokes — always 
with a relaxed Virginian wit and always 
with an understated passion. You just 
know this man likes to speak the truth. 

We sat and listened under a tree that 
was too big to be a maple. He talked 
of the time that his good friend Steve 
Goodman came to visit for the last time. 

“I was back east doing a tour when 
Steve’s wife called to say that they were 
going to Seattle for treatment of Steve’s 
leukemia. He had been fighting a los- 
ing battle for years and now needed a 
bone marrow transplant from his 
brother. It didn’t look good. I offered 
them my house. When I got back from 
my tour it was my birthday, and Steve, 
his wife and his brother were sitting on 
the front porch. Steve jumped up, 
grabbed me and said, ‘Hello birthday 
boy, I’m taking you out for dinner.’ It 
still chokes me when I think about how 
he’s gone.” 

Next day, armed with directions 
scrawled on the back ofa piece of junk 
mail, he set out west past the Sooke 
hills looking for sea lions and more big 
trees. He still drives the same beat-up 
old converted van that he drove to Seat- 
tle from Virginia 15 years ago. Before 
slipping away quietly on the evening 
ferry, he phoned several of his new 
friends, trading thank you’s, goodbye’s 
and promises to visit. 

The voice of authority. I have this pic- 
ture in my mind of all those people in 
Prince Rupert lined up on the beach to 
watch the tidal wave. Where was the 
voice of authority to persuade them to 
make a cautious retreat? The usual can- 
didates for such a position (politicos 
and their ilk) are such obvious 
charlatans that we automatically res- 
pond to other contenders with skep- 
ticism or even disdain. Bryan Bowers 
would have moved them back. 


Zeno’s Heap — 


Vancouver’s Don Xaliman — whose 
Energy Discs label has recently releas- 
ed cassettes by Lord Horizontal, Paul 
Serret and Xaliman himself — is in the 
process of making the move to 
engineering at Keye Studios, Victoria 
home to early recordings by the In- 
famous Scientists, Pink Steel, and 


numerous radio jingles you’d rather 


forget. Who cares, right? But wait, 
there’s more! Don's also hoping to get 
together a vinyl compilation of Van- 
couver Island monster-talents. Here’s 
some quote-unquotes: 


“Any musical style will be con- 
sidered as long as the compositions are 


- Original and portray the island’s culture 


as the unique entity it is. The album is 
a fairly general statement. It covers dai- 
ly life, be it urban or rural, modern or 
traditional. I hope nobody goes out and 
writes a special song about the 
idealistic glories of Island life. We’re 
not looking for anthems, just a cross 
section of the music scene. That and 
creativity. High production standards 
are of the utmost concern as it will be 
valuable to seek international distribu- 
tion. The studio work will be done at 
Keye Recording, a Victoria 16 track 
facility. Demo tapes and enquiries 
should be sent to Energy Discs, 1608 
Quadra, Victoria, V8W 2L1; or call Keye 
Recording at 382-5232, noon to § p.m.” 


Daddy, does Mr. Xaliman really talk 
like that? . .. That reminds me, yes the 
Random Thought cassette compilation 


ATC” 
PN1991.3 
C3 033 


is still on its way — it’s now slated for 
two sixty minute tapes. Let’s say, oh... 
July? (maybe). : 

May 9th’s badly-publicized attempt at 
an OAP Grapes of Wrath concert was 
predictably a sparsely attended mess, 
coming as it did on the heels of god- 
like appearances by Snakefinger/No- 
meansno (keep your fingers crossed 
for the Snakey/Eugene Chad- 
bourne/Rhythm & Noise Ralph-tour) 
and Red Hot Chili Peppers. With 
Chuck Simms’ measles and all, 
Bedspins wound up replacing Bruised 
and Stupid — Kev Lee broke a bass 
string and went for a cigarette, 
everyone got pissed off/bored, etc., 
etc. Sensing a sparseness of lusty 
young nubiles, the Grapes got pouty, 
and whined about the lack of “‘originali- 
ty” in Victoria — heady stuff coming 
from an American Guitar clone-band). 
I wish I could tell you what they were 
like, but I went for a beer instead. For- 
tunately, Noise Generation managed to 


impress everyone with their (slightly 


too long) set. Coming from Victoria 
seems to mean you have to play at least 
a few bass-drums songs like No- 
meansno, and Noise Generation do it 
very well, though they’ll have to get 
around to writing a few more songs. 
Guitarist Nick Ford’s voice was also 
about ten zillion times stronger and 
more expressive than on the Emi- 
ly/Black Tide demo currently getting 
airplay at the FUV. OK, last sentence: 
Go see this band! 


CLASSICAL 


NEW AND QUALITY USED _— 5) 
DOMESTIC AND IMPORTED 


SPECIAL ORDERS 


COMPETITIVE PRICES 
MAIL ORDER SERVICE d 
FRIENDLY KNOWLEDGEABLE SERVICE 


621 Johnson St. Victoria, B.C, VBW 1M5 
telephone 381-4042 
* Hours of Business: 10:30 - 5:30 Mon - Sat 


3 days & nights 
of international music 


EVENINGS ($8): 
Friday 
Franco D’Andrea Quintet 


Hard-swinging mainstream jazz from Italy. Masterful piano, high-energy sax & 
Latin percussion. 


Obrador 
Afro-Cuban rhythms & hot horn-work charge this septet from Olympia, Washington. 
Saturday BLUES NIGHT 


Earl King/Johnny Adams Band 
Adams’ incredibly soulful voice & Kings’ stinging guitar are each backed by some of the 
best funk & blues musicians from New Orleans. 


Sunday BRAZILIAN NIGHT 
Celso & Carlinho Machado 


These two brothers from Saé Paulo play guitar duets with classical subtlety & 
street-samba fire. 


Paulinho Ramos 
An exciting new singer-guitarist whose Latin fusion songs are backed by a crack 
European band. 


June 27-29, 1986 


20% 


AFTERNOONS (FREE): 
Fieldston Band 

37 members from New York 

Dos Pueblos High School Band 
Jazz ensemble from Santa Barbara 


Huron Brothers 

Swing quartet from Toronto 
Mallet Busters 
Vibraphone trio from Toronto 


Rob Cheramy Quartet 


Jazz guitar from Victoria 


All Events at 
Market Square Courtyard 


3-night advance pass 
available for $17 

TICKETS: 

A&B Sound (2nd Floor), Folklore 
Centre, Sweet Thunder, Hillside Mall 
& MacPherson Box Office. 
INFORMATION: 


386-2441 


20% 


GIFT CERTIFICATE 


THIS CERTIFICATE INVITES THE BEARER TO 20% 
OFF THE PRICE OF ANY NON-SALE JAZZ RECORD 
OR TAPE CHOSEN FROM THE LARGEST 
SELECTION IN WESTERN CANADA. 


Offer good until July 15, 1986 
385-1461 


20% 


641 YATES 


20% 


